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4 BEETHOVEN 


THE THIRTY-TWO PIANO SONATAS 


IN 5 VOLUMES 


VOL. Iz: SONATAS 1-6 
(OP. 2 Nos. 1, 2, 3; OP. 7; OP. 10 Nos. 1, 2) 


Lea Pocxer SCORES 


SYRACUSE 
UNIVERSITY 
LIBRARY 


CONTENTS 


VOL. I (Lea Pocker | VOL. III (Lea Pocker page 
Score No. 11) P Pipe ee 13) opyS4XPV ten: vee 29 
Sonatas 1-6: age CUES Uae Pare op. 57 (f) 
‘66 2 No 1 (f) i “1 op. 27 No. 1 (Eb) (“Apassionata”) 41 
: N 5 (A Stra 15 (quasi fantasia) 1 op. 78 (F#) ..... 67 
op. 2 No.2 (A)... 15 | op 27 No. 2 (c#) a 
op. 2 No.3 (C)... 35 (quasi fantasia; (Sorameanie. 77 
Opal CED) essa 57 “Moonlight”) .. 15 op. Slams 
op. 10 No. 1 (e).. 79 | op. 28 (D)....... 27 Laehy es 
10 No.2 (F).. 91 | op. 31 No.1 (G).. 45 (“Les Adieux”) 85 
op. 0. bf . 31 No. ee 
: op. 31 No. 2 (d) op. 90 (eis canis « 101 
VOL. II (Lea Pocket Grek F " e 
Score No. 12) op. 0. : 
Gonaiase Telos op. 49 No. 1 (g) VOL. V (Lea Pocket 


page 
op. 10 No. 3 (D).103 


(“Easy Sonata”) 109 


Score No. 15) 


. 49 No. 2 (G) : 

op. 13 (c) OR ss Sonatas 28-32: page 

(“Pathétique”) 121 (“Easy Sonata”) 117 | 4 491 (A)...... 1 
op. 14 No. 1 (E)..137 | y op. 106 (Bb)..... 17 
op. 14 No. 2 (G)..149 ee Dies (“Hammerklavier” ) 
op. 22, (Bb )a..... 165 | Sonatas 21-27: page op: LODGE Mees... 59 
op. 26 (Ab) op. 53 (C) op. 110 (Ab) .... 75 
(“Funeral March”)189 (“Waldstein”) .. 1 op: FdA@)ew eee 91 


NOTES 


The Piano Sonatas of Ludwig van Beethoven (1770-1827) are often singled 
out as his musical diary par excellence. Their composition spans most of his 
creative years; they serve to illustrate the characteristics of the three periods 
into which his life and output are usually divided. (Roughly: Up to 1800; 
1800-1815; 1815-1827). 

In the most general terms, and allowing for exceptions, these characteristics 
are, for the First Period [Sonatas 1-11]: Adherence to, and further development 
of, the classical sonata style of Haydn and Mozart; Second Period [Sonatas 
12.27]: Strongly subjective (“romantic”) musical expression, giving many com- 
positions of this period the nature of personal outpourings (note new devices such 
as recitative-like sections; sonatas “quasi una fantasia”; gradual relaxation, 
expansion of classical form); Third Period [Sonatas 28-32]: Exhaustive treat- 
ment of thematic material, with simplification of melodic lines, intense use of 
contrapuntal writing, extreme freedom of form. 

Among further modifications of the Sonata form at the hand of Beethoven 
is the firm establishment of the Scherzo movement which often replaces the more 
traditional Minuet. 

The present edition is a photographic reduction, from Series XVI of Breitkopf 
& Hartel’s Complete Edition of Beethoven’s works, known as the Urtext edition 
and based on the first printed editions and on the composer’s autographs. 
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THE AUTHORITATIVE NEW STUDY SCORE EDITION FOR THE 
MUSIC STUDENT — RECORD COLLECTOR — CONCERT GOER 


1a/b. BACH:* The Well-Tempered Clavier, Parts I & II 


2. 


BACH :* 6 Violin Solo Sonatas & 6 Cello Solo Suites 


3a/b. BEETHOVEN: Violin Sonatas 1-6, 7-10 
4. BACH:* The 6 Violin-Clavier Sonatas 


SIS 


9. 
10. 


CHOPIN :} The 25 Preludes (0: BP. 28, 45); 2 Piano Sonatas 
(Opp. 35, 58); Fantasy in f (Op. 49) 
BRAHMS: + The Violin-Piano- Soto (complete) 
BRAHMS;:; {The 2 Cello-Piano Sonatas 
The 2 Clarinet-Piano Sonatas 
SCHUMANN: Carnaval, Op. 9; Fantasiestiicke, Op. 12; 
Symphonic Etudes, Op. 13; Fantasy, Op. 17 
BACH: The 6 English & 6 French Suites 
BACH? ye 3 Gamba. (or Cello)-Clavier Sonatas 
7 Flute-Clavier Sonatas 


11.-15. BEETHOVEN:; The 32 Piano Sonatas [Nos. 1-6(11); 


7-12(12) ; 13-20(13); 21-27(14); 28-32(15)] 


16a/b/e. MOZART:} Violin-Piano Sonatas, Vols. I/II/III 


17. 


18. 
19. 


20. 
21. 


22. 
23. 


24, 
25. 


26. 


SCHUBERT:; Complete Violin-Piano Works 
(Op. 70; Op. 137/1-3; Op. 159; Op. 162) 
BEETHOVEN:; The Five Cello-Piano Sonatas 
BRAHMS:;; Piano Variations: Op. 9 (Schumann), Op. 21, 
Op. 24 (Handel), Op. 35 (Paganini), Op. 56b (Haydn) 
SCHUMANN: Humoresque, Op. 20; Davidsbiindler, Op. 6; 
Kinderszenen, Op. 15; Kreisleriana, Op. 16; Toccata, Op.7 

BACH:* Goldberg Variations; Italian Concerto; 15 Two- 
Part & 15 Three-Part Invcntions 

BACH:* The 6 Partitas; French Overture 

SCHUBERT:; Lieder, Vol. I: 2 Song Cycles [“Die schéne 
Miillerin” & “Schwanengesang”’]§ 

SCHUBERT:}7 Lieder, Vol. II: “Die Winterreise”, Op. 89§ 

SCHUMANN: Lieder, Vol. I: 4 Song Cycles [“Dichter- 
liebe,” Frauenliebe & leben,” “Liederkreis” (Op. 24, 
Heine), “Liederkreis” (Op. 39, Eichendorff)]§ 

BACH:* The Musical Offering; Three Trio Sonatas 


27./28._ BACH:* The Six Brandenburg Concerti (1-3; 4-6) 


29. 
30. 


SCHUBERT:+ Wanderer Fantasy, Op. 15; Eight Im- 
promptus, Op. 90, 142; Moments Musicaux, Op. 94 

BEETHOVEN =; Variations: Op. 34; Op. 35 (Eroica); Op. 
76; Op. 120 (Diabelli); Gr. 191 (¢ yminor); Gr. 189 


31.-38. BACH:* The Complete Organ Works (31: Organ Mass; 


32: Orgelbiichlein & Chor. Variations; 33: Chor. Pre- 
ludes (Kirnberger Coll., a.o.); 34: 6 Trio Sonatas; 6 
Prel. & Fugues (#531-6); 35: 12 Prel. & Fugues (#537- 
48); 36: 6 “Schiibler” & 18 Other Chorales; 37: Passa- 
eaglia, Pastorale, 4 Organ Concertos, 3 Toccatas, etc.; 
38: Fantasies, 8 Little Prel. & Fugues, etc.] 


39./40. MOZART:; The Piano Sonatas & Fantasies, I & II 
41./42./43. SCHUBERT = The Piano Sonatas (1-8, 9-12, 13-15) 
44. CHOPIN: Etudes, complete (Opp. 10; 25; Op. Posth.) 
45./46. BACH:* Clavier Works, Vols. VI &VIL (Suites, Sonata, 


47. 


Toccatas, Fantasies/Preludes & Fugues Capriccios, 
Aria Variata, Fantasies, Fugues, Preludes) 
MENDELSSOHN :; Songs Without Words (Complete) 


48. MENDELSSOHN: Complete Works for Organ 
49./50. MOZART = The Piano Trios (1-4, 5-8) 
51,/52./53. SCHUBERT:; All String Quartets (1-6, 7-11, 12-15) 


54. 


HANDEL: Eleven Concerti Grossi (Op. 3 Nos. 1-6; 


“Alexander’s Feast” Concerto; Oboe Concerti) 


. BACH:* The Four Suites (Overtures) for Orchestra 


BACH:* The Two Concerti for 3 Claviers (d min., C maj.) 
BRAHMS2 Piano Sonatas, Complete (Opp. 1, 2, 5) 
SCHUBERT; Piano Pieces (complete), Vol.II 


. MOZART= Lieder for Voice & Piano (complete)§ 


BEETHOVEN:} Lieder for Voice & Piano (incl. An die 
ferne Geliebte, & others)§ 


61-64. BEETHOVEN = The 17 String Quartets, complete 


65. 
66. 


67. 


68. 


ORDER BY TITLE NUMBERS @ 


[61: Op. 18 Nos. 1-6; 62: Op. 59 Nos. 1-3; 63: Opp. 74, 
95, 127, 130; 64: Opp. 131, 132, 133, 135) 
BEETHOVEN:+ Piano Pieces, complete (Bagatelles, 
Rondos, Fantasy, Andante Favori, Minuets, etc.) 
BRAHMS: Piano  ieces Opp. 76, 79, 116, 117, 118, 119 
(Capricci, Intermezzi, Rhapsodies, Ballades, Romance) 
CHOPIN: + The 4 Ballades & The 4 Scherzi 
BACH:* Clavier Works, Vol. VIII (2 Toccatas, agus 


(* Bach-Gesellschaft ed. 7 Urtext ed. — 


69. 
70. 

Gaml 
71./72. HANDEL:t 12 Concerti Gr 


73. 
74. 
7. 


76./77. 


78. 
79. 


80. 
81. 
82. 
83. 


84. 


85. 
86. 


91./92. e MOZART Complete 


101.-104. FHAYDN+ The 52 


105. 
106. 


107. 


108. 


109. 


110. 


111. 


112.-116. 
117./118. 


119./120. 


121-124, 
125.-126. 


sChryeender ed. 


. RAMEAU:;; Piéces de Osea 
. SCHUMANN: 


. MOZART: Piano Variations, comple ete 
. MOZART:+ The 2 yest for 


for the Young, Op. 118; For 82 
. BACH:* Violin Concert: Nowenm): 


Concerto e Fuga, Scherzo, te iz ) 
BACH:* The 16 Concerti for owe (after Vivaldi 
& others); also, VIVALDI: Viol in Concerto Op. 7/U/2 
HANDEL: 15 Sonata: Flute; Violin; Oboe) © 3 ¢ 


Early Flute Sonatas mba Sonata 


Grossi, Op. VI (1-6; 7-12) 
Fugue) 
Othe’), -complete§ 
les (C.P.E. Bach Coll.)§ 
age dem Herrn; Der Geist 
nicht; Komm, 
Tes asses Sei Lob & Preis)§ 


BACH:* Die Kunst der Fuge (The Art of 
BAC Songs & Arias (Sacred 
BACH:* 185 Four-Part Ch 

BACH:* The Motets 
hilft; Jesu meine Freud 
Jesu; Lobet den Herrn; 
a 


die Were: Ich freue’ mi 
BACH:* Cantatas 168, , 170 ¢ ue Rechnung 
sol! allein; Vergniigte Ruh’ oe ee 
BACH:* Cantatas 183, 184, 185 (Sie werden euch in d. 
Bann; Erwiinschtes Freuden! ‘icht; Barmherziges Herze)§ 
BACH:* Cantatas 188, 189, 190 (Ich habe meine Zuversicht; 
Meine Seele riihmt und } preist; Singet dem Herrn)§ 
BACH:* (Secular) Cantata 201 | err und Pan)§- 
BACH:* (Sec.) Cantatas 202, 208, 204 (Weichet nur; 
Amore traditore; Ich bin in ‘mir vergniigt)§ 

HANDEL:} Works for Clavier (The 16. Rescind Suites; 
3 Lecons; Chaconne; 6 Fugues; Miscellaneous Pieces) 
ete (Books of 1706, 

1724 and 1731; La Dauphine; 5 Pisces en Concert) 
The 3 Piano S matas (Opp. 11, 14, 22) 


maple ‘& Strings (K. 478 in 
0 & Winds, Eb (K. a 
z Quintets (Vol. I: 
174(Bb); K. 406(c); 


515(C); i oe 

K.593(D); K. 614(Eb); K. ine Nacht musik, G) 
CHOPIN = The Complete Nocturnes (19) Rondos (3) 
CHOPIN:; The Complete Wal 15) & oe pea (4) 
SCHUMANN: Album for the Young, Op. 68; Three Soralae 


g, K. 493 in Eb); Cees 


. 2 (E H 
ieee oe 


Double Concerto (d min.) ; 
s.1 (d min.), 2 (E maj.) 


Op. 8 (Serenade)] 


; chord Nos. 3 (D), 4 (A), 5 (£ 
: BEETHOVEN: String Fintona 5 bp s/-3 
. BEETHOVEN + Cham for V 


Rondino Gr. 146; S ; Op. 71; p 
Op. 87; 3 Duos Gr. 147 a = ' 
[101: Nos. 1-18; 
mas Interpotationa)§ 
ations’ 
be den ‘Herm; meine Syria 


= 


102: Nos. 19-28; 10 
BACH:* Magnificat (& A’ 
BACH:* Cantatas 69, 70 | 

Wachet, betet)$ 
BACH:* Cantatas 137 
miachtigen Konig; 

BACH:* Cantatas 1: 
gewisslich wahr; Uns 
BACH:* Cantatas 151, 152 
auf; Schau, lieber Gott; 
SCHUBERT:+ The Piano 
SCHUBERT} Piano Quint 
String Quintet in C, 
SCHUBERT = Li 
SCHUMANN: | 
CHOPIN: The 
(119: Mazurkas 1- 
So Pe 


ce 
), Op. 116; 


VII (1822-28 
aie 180-42)§ i 
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